10          SPEEDING   UP   SHAKESPEARE
aware that in the Elizabethan era a super was
called a mute.
Shakespeare had the trick of a quasi-meta-
phorical suggestiveness, a proceeding half-way
towards the attainment of a full-bodied trope
which sometimes answers its purpose and some-
times makes for obscurity. He wrote to be heard,
not to be studied, and there are things which
pass muster in the hearing which prove sadly
defective on petusal. Take the reflection of the
new-made Thane of Cawdor:
Two truths are told,
As happy Prologues to the swelling act
Of the imperial theme.
If it be assumed that here a full theatrical
allusiveness is intended, the expression of the
idea is most infelicitous. Two prologues to an
act make one more than any act of any Elizabethan
play was, or, within the bounds of possibility,
could have been, provided with. Yet Shakespeare
has elsewhere afforded us grounds to believe that
here he used "act" in a double sense. It is surely
significant that in the prologue to 'King Henry V
we get a reference to a "swelling scene":
A kingdom for a stage, princes to act
And monarchs to behold the swelling scene.